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PACIFIC CHORALE CLOSES SEASON WI TH PREMIERE, 
RECLA IMED AMERICAN MASTERWORK 

 
Revelations, Revolutions Concert Features West Coast Premiere of  

Pulitzer  Pr ize winner  David Del DrediciÕs Paul RevereÕs Ride  
 

American Composer Horatio ParkerÕs Long-Forgotten Hora Novissima,  
Once the Most Popular Choral Work in the Nation, Returns to the Concert Stage 

 
 
Santa Ana, CA, Apr il 30, 2008 – Pacific Chorale concludes its celebration of American music this spring with 
Revelations, Revolutions at the Orange County Performing Artscenter on May 17th. This concert, featuring both 
the 160-voice Chorale and Pacific Symphony under the baton of Artistic Director John Alexander, will include 
Horatio Parker’s 1892 masterwork Hora Novissima and the West Coast premiere of David Del Tredici’s Paul 
RevereÕs Ride. Southern California soprano Lori Stinson will provide the pyrotechnic solos in the Del Tredici 
work, and be joined by fellow vocalists Jennifer Roderer, Nicholas Preston and Malcolm MacKenzie and 
organist Brian Jones in the Parker. 
 
 
REVELATIONS, REVOLUTIONS 
 
Saturday, May 17, 2008 at 8:00 p.m. 
Concert preview at 7:00 p.m. with Dr. Robert Istad and Br ian Jones 
RenŽe and Henry Segerstrom Concert Hall, Orange County Per forming Ar tscenter  
Pacific Chorale • Pacific Symphony • John Alexander, conducting 
Lori Stinson, soprano • Jennifer Roderer, mezzo-soprano • Nicholas Preston, tenor • Malcolm MacKenzie, 
baritone • Brian Jones, organ 
 
Concert Program: 
 
Paul RevereÕs Ride (West Coast Premiere)    David Del Tredici 
Hora Novissima      Horatio Parker 
 
Composer David Del Tredici (b. 1937) gained a name for himself in the 1970s and ‘80s with an extended series 
of large-scale works inspired by the “Alice” books of Lewis Carroll. One of these works, In Memory of a 
Summer Day, earned him the Pulitzer Prize for Music in 1980. Having reclaimed a tonal idiom in this cycle—
disregarding the then-prevailing atonal model for classical music—Del Tredici was dubbed a leading exponent 
of neoromanticism. 
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In the aftermath of the terrorist attacks in New York City in September 2001, Del Tredici, who lived only a few 
blocks away from the World Trade Center, found himself overwhelmed by a sense of patriotism, which he 
channeled into a setting of Henry Wadsworth Longfellow’s famous poem “The Landlord’s Tale,” better known 
as “Paul Revere’s Ride.” Initially conceived as a modest work for treble chorus, with the encouragement of 
Atlanta Symphony Orchestra conductor Robert Spano, Paul RevereÕs Ride was expanded for Del Tredici’s 
signature combination of forces—large orchestra and amplified female soloist—as well as a mixed chorus. 
Spano conducted the work’s premiere and debut recording in 2005, with soprano Hila Plitmann as the soloist. 
Lori Stinson will take on the demanding solo for Pacific Chorale’s performance. 
 
Horatio Parker (1863–1919) is probably best remembered today as the teacher of Charles Ives, but during his 
lifetime he was considered one of the United States’ preeminent native-born composers. A student of George 
Whitefield Chadwick and Josef Rheinberger, Parker became Professor of Music at Yale University in 1893, a 
post he held the rest of his life.  Parker’s output, mostly in the Romantic Germanic style of Johannes Brahms, 
covered a wide range of genres, including symphonic, choral, orchestral, keyboard and operatic music.  
 
Hora Novissima (1893) was one of Parker’s greatest successes. In the early years of the 20th century, it was the 
most frequently performed choral work in the nation, eclipsing even such standards as Handel’s Messiah and 
Mendelssohn’s Elijah. Even the critical establishment, both at home and abroad, was forced to grudgingly admit 
that here, in the words of one reviewer, was “a work of which the country can be proud, and which it is a delight 
to praise.” Hora Novissima, for solo quartet, chorus and orchestra, draws on Latin text from Bernard of Cluny’s 
12th-century meditation on the Kingdom of Heaven in De contemptu mundi. 
 
In spite of its widespread popularity, Hora Novissima disappeared into obscurity in the years following World 
War I, swept aside by modernism’s innovations. However, in recent years, the work has begun to receive 
renewed attention from conductors and choral groups as a landmark of American composition. Pacific Chorale 
is proud to play a part in bringing Parker’s magnum opus back to the concert stage with this performance. Brian 
Jones, emeritus organist of Boston’s Trinity Church—where Parker served as organist and choirmaster from 
1893 to 1902—will be featured, along with Ms. Stinson and fellow vocalists Jennifer Roderer, Nicholas Preston 
and Malcolm MacKenzie.  
 
Revelations, Revolutions is underwritten, in part, by Phillip N. and Mary A. Lyons, and by Dr. Edward and Mrs. 
Helen Shanbrom, in memory of David Lee Shanbrom. 
 
Ticket prices run from $20–$76, with premium box seating available for $140. Student/senor discounts are 
available by phone only at (714) 662-2345. 
 
For more information, or for tickets, visit www.pacificchorale.org or call Ryan McSweeney or Dana Ramos at 
(714) 662-2345. 
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ABOUT THE GUEST ARTISTS 
Van Nuys soprano Lori Stinson returns to the stage with Pacific Chorale and Pacific Symphony for these 
American works after last soloing with them in Orff’s Carmina Burana in 2006. A frequent concert soloist in 
the Los Angeles and Orange County areas, she most recently performed Barber’s Knoxville, Summer of 1915 
with the Marina Symphony, Carmina Burana with both Vox Femina and the Marina Symphony, and Bach’s 
Mass in B Minor with the Los Angeles Bach Festival. She also has performed Bach’s St. John Passion with 
L.A. Bach Festival, Beethoven’s Missa Solemnis with the Antelope Valley Master Chorale, and soloed in 
Pergolesi’s Stabat Mater, Beethoven’s Ninth Symphony, Brahms’ Requiem, Britten’s War Requiem and The 
Singing Earth by Elinor Remick. 
 
Mezzo-soprano Jennifer Roderer has a unique flair for creating larger-than-life characters that enchant her 
audiences and critics alike.  Since her 1999 debut at New York City Opera, she has embodied a diverse 
gallery of vivid personalities, including Lady Angela in Patience, Junon in Mark Morris’ production of 
PlateŽ, Jade Boucher in Dead Man Walking, the Third Lady in The Magic Flute, Sappho in Lysistrata, as 
well as Cecilia March in Little Women on City Opera’s first tour of Japan.  Her recent portrayals as the 
Witch in Hansel and Gretel with both New York City Opera and the Phoenix Symphony, as well as the 
zany Théodorine in Offenbach’s LÕisle de Tulipatan at the Bard Summerscape Festival, to the troubled Mrs. 
Grose in The Turn of the Screw at Lyric Opera of Kansas City and Toledo Opera, and for Lorin Maazel’s 
Chateauville Foundation, have left her audiences wanted more of the vibrant and dramatic personalities that 
she creates on the stage.  She has been hailed as having “no inhibitions” (Nevada Events & Reviews), to 
offering “an impassioned performance” (Opera Magazine) as well as possessing “physical, dramatic and 
vocal strength.” (St. Louis Post-Dispatch).   
 
Originally from Hawaii, tenor Nicholas Preston is quickly establishing himself as a significant soloist in 
Southern California and beyond. He has been a member of Pacific Chorale and the John Alexander Singers 
since 2002, and has appeared as a soloist with both groups, as well as the Pacific Symphony, Mountainside 
Master Chorale, Claremont Chorale, Cypress Masterworks Chorale, and The Boston Pops Esplanade Orchestra. 
He has worked under the batons of John Alexander, Carl St.Clair, Bruce Rogers, Keith Lockhart, John 
Williams, Nicholas McGegan, Kent Nagano, John Mauceri, and Esa-Pekka Salonen. Nicholas has performed 
the tenor solos in numerous works, including Bach’s B Minor Mass and St. Matthew Passion, Mozart’s 
Coronation Mass and Requiem, Handel's Messiah, and Benjamin Britten’s War Requiem.  
 
American baritone Malcolm MacKenzie is a northern California native and a graduate of UCLA. Mr. 
MacKenzie began his professional career in 1994, making his debut as Harlequin in Glimmerglass Opera’s 
critically praised production of Ariadne auf Naxos. Highlights of recent seasons have included Sharpless in 
Madama Butterfly with Dayton Opera; Cascada in The Merry Widow with Los Angeles Opera; Renato in Un 
ballo in maschera with Opera Santa Barbara; Guglielmo in Cos“ fan tutte with Sacramento Opera; Mercutio in 
RomŽo et Juliette with Opera Tampa; and Carmina Burana with the New West Symphony. He appeared as 
Escamillo in Carmen with San Diego Opera; Sharpless in Madama Butterfly with Los Angeles Opera; the title 
role in Don Giovanni with Sacramento Opera; his debut with New York City Opera as Escamillo in Carmen; 
and Mahler's 8th Symphony with The Madison Symphony Orchestra.  
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Brian Jones is Emeritus Director of Music and Organist at Trinity Church, Boston, where he directed a widely 
acclaimed program for 20 years. He has performed as an organ concert artist in many parts of the United States 
and England, and his programs have often been praised for their variety and interest, as well as for the artistic 
and communicative integrity he brings to the music of the “King of Instruments.” He has been heard in such 
venues as the National Cathedral, Washington, DC; Grace Cathedral, San Francisco; St. Paul's Cathedral, 
London; St. Thomas Church, New York City; Trinity Episcopal Cathedral, Portland, OR; Rutgers University; 
Harvard; Yale; Smith College; Westminster College in PA; and Wheaton College (MA). He has often played 
programs for conventions of the American Guild of Organists, Organ Historical Society, and the Association of 
Anglican Musicians. With flutist Susan Clarke he has performed many programs that have explored a wide 
range of the literature for flute and organ. He has released many recordings of organ solo music, music for brass 
and organ, for piano and organ, and with the Trinity Choir.  
 

ABOUT JOHN ALEXANDER 
 
Artistic Director of Pacific Chorale since 1972, John Alexander has received consistent acclaim for his inspired 
leadership, both on the podium and as an advocate for the advancement of the arts.  In his long and 
distinguished career, he has conducted hundreds of performances of choirs and orchestras in 27 countries 
around the globe.  Noted as a specialist in conducting the choral/orchestral masterworks, he is also a strong 
proponent of American music, programming groundbreaking works by California composers and bringing 
twelve West Coast and world premieres to Southern California performance halls in the past thirteen years.  
Choruses prepared by John Alexander have performed under many of the most renowned conductors on the 
world stage, including Esa-Pekka Salonen, Seiji Ozawa, Leonard Slatkin, Zubin Mehta, Pierre Boulez, Lukas 
Foss, Keith Lockhart, John Mauceri, Michael Tilson Thomas, Gerard Schwarz and Max Rudolf.   
 

ABOUT PACIFIC CHORALE 
 

Founded in 1968, Pacific Chorale is internationally recognized for exceptional artistic expression, stimulating 
American-focused programming, and influential education programs.  Pacific Chorale presents a significant 
performance season of its own at the Orange County Performing Artscenter and is sought regularly to perform 
with the nation’s leading symphonies.  Under the inspired guidance of Artistic Director John Alexander, Pacific 
Chorale has infused an Old World art form with California’s hallmark innovation and cultural independence. 
 
Pacific Chorale has a membership of 160 professional and volunteer singers. Ensembles of various sizes are 
selected from the membership according to the needs of the repertoire. In addition to its long-standing 
partnership with Pacific Symphony, the Chorale has performed with the Los Angeles Philharmonic in Disney  
Hall on numerous occasions.  Other noted collaborations include the Hollywood Bowl Orchestra, the Boston 
Symphony, the National Symphony, and the Long Beach, Pasadena, Riverside and San Diego symphonies.  
John Alexander and the Chorale have toured extensively in Europe, South America and Asia. 


